
Con tents
In tro duc tion . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 7

Sec tion 1: 1.e4 c5 2.Àf3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
Chap ter 1: 2...Àf6 Nimzowitsch and other moves . . . . . . . . . . . 11
Chap ter 2: 2...b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 17
Chap ter 3: 2...a6 O’Kelly . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 21

Sec tion 2: 1.e4 c5 2.Àf3 Àc6 3.d4 cxd4 4.Àxd4 . . . . . . . . . . . . 29
Chap ter 4: 4...©b6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 29
Chap ter 5: 4...g6 Ac cel er ated Dragon . . . . . . . . . . . . . . . . . . . . . . 37
Chap ter 6: 4...e5 Löwenthal . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 61
Chap ter 7: 4...e5 5.Àb5 d6 Kalashnikov . . . . . . . . . . . . . . . . . . . 69
Chap ter 8: 4...Àf6 5.Àc3 e5 Pelikan . . . . . . . . . . . . . . . . . . . . . . 82

Sec tion 3: 1.e4 c5 2.Àf3 e6 3.d4 cxd4 4.Àxd4 . . . . . . . . . . . . . 120
Chap ter 9: 4...Ãc5; 4...©b6 and 5...Ãc5 . . . . . . . . . . . . . . . . . 120
Chap ter 10: 4...Àf6 5.Àc3 Ãb4 Pin Vari a tion . . . . . . . . . . . . . . 128
Chap ter 11: 4...Àf6 5.Àc3 Àc6 Four Knights . . . . . . . . . . . . . . 136
Chap ter 12: 4...Àc6 Taimanov . . . . . . . . . . . . . . . . . . . . . . . . . . 145
Chap ter 13: 4...a6 Paulsen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 174

Sec tion 4: 1.e4 c5 2.Àf3 d6 3.d4 cxd4 4.Àxd4 . . . . . . . . . . . . . 193
Chap ter 14: 4...e5; 4...Àf6 5.Àc3 e5 . . . . . . . . . . . . . . . . . . . . . 193
Chap ter 15: 4...Àf6 5.Àc3 Ãd7 Kupreichik . . . . . . . . . . . . . . . 200
Chap ter 16: 4...Àf6 5.Àc3 g6 Dragon . . . . . . . . . . . . . . . . . . . . 205
Chap ter 17: 4...Àf6 5.Àc3 Àc6 Clas si cal . . . . . . . . . . . . . . . . . . 237
Chap ter 18: 4...Àf6 5.Àc3 e6 Scheveningen . . . . . . . . . . . . . . 270
Chap ter 19: 4...Àf6 5.Àc3 a6 Najdorf . . . . . . . . . . . . . . . . . . . . 299

In dex of Main Games . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 331
In dex of Vari a tions . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 333

5



In tro duc tion
This book deals with the study of the Si -
cil ian De fence; how ever, the the o ret i cal
de vel op ment has been so sig nif i cant in
re cent years, that try ing to cover all the
vari a tions of such a pop u lar de fence is
some how a uto pian dream. There fore,
this book is con tent to of fer a rep er toire 
for White based on 1.e4 c5 2.Àf3 fol -
lowed by 3.d4.
The Si cil ian is the most widely used de -
fence. Ac cord ing to dif fer ent da ta bases
and dif fer ent pe ri ods, per cent ages may
vary, but will be around 20%; if we take
into ac count only those games start ing
with 1.e4, the per cent age of Si cil ians
may reach 40%. Fur ther more, those fig -
ures have been in creas ing in re cent
years.
There fore, my pro posal is a rep er toire
based on the Open Vari a tion, that start -
ing with 2.Àf3 and vir tu ally al ways fol -
lowed by 3.d4. I think it only log i cal to
de vote our best study ing ef forts to a po -
si ti o n that will prob a bly arise quite fre -
quently in our games, and to choose
sec ond ary lines against defences we
won’t face so of ten. Vast prac ti cal ex pe -
ri ence also in di cates that, against the Si -
cil ian, the pros pects of an ad van tage
with other moves than 2.Àf3 are not
great. Flex i bil ity and the sur prise fac tor
is one thing, and bas ing our rep er toire
on harm less lines is a quite dif fer ent
one.
My gen eral phi los o phy for de vel op ing
an ope ning rep er toire is based on the
fol low ing ap proach: against main lines,
play main lines; against sec ond ary lines, 
play sec ond ary lines; against un sound
lines, play the ref u ta tion. Some am a teur 

play ers have asked me why, and I will
try to state my case now:
- Main lines are usu ally the best and the
most fre quent in prac tice. Be ing the
most fre quent, it is worth be ing well
pre pared against them; be ing the best,
we are not likely to find a way to an
edge in sec ond ary lines.
- We won’t face sec ond ary lines so of ten 
there fore it is less prof it able to spend a
long time on them in our prep a ra tion.
A fur ther point is that we would run the 
risk of reach ing a good po si ti o n, but
one in which our op po nent has far
clearer ideas. A sec ond ary de fence is
much more likely to of fer sec ond ary
lines with good pros pects for an edge.
- Fi nally, it is worth search ing and find -
ing a ref u ta tion against a weak sys tem,
since it will work for ever. Be sides, these
defences will usu ally take us by sur prise 
and we need a con vinc ing prep a ra tion
against them.
Of course, this is a ba sic ap proach and
must be adapted to each par tic u lar case.
Quite fre quently, main lines may be -
come sec ond ary and vice versa; even
some un sound lines may be re ha bil i -
tated, though this is less likely to hap -
pen. A flex i ble ap proach is al ways nec -
es sary.
Our play ing style must have its in flu -
ence as well when it co mes to build ing
our rep er toire. How ever, if our style
does not in volve an open game against
the Si cil ian, then we should con sider
whether 1.e4 is right as our first move
af ter all.
Al though this book rec om mends main
lines, from the point of view of the cur -
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rent state of chess the ory, the rep er toire
we pres ent also tries to ful fil the prin ci -
ples of econ omy and co her ence, by
choos ing lines that can trans pose into
one an other, when ever pos si ble, or that
share stra te gic ideas.
Thus, there is one set-up which con sti -
tutes the core of this rep er toire. It can
be used (ob vi ously, with im por tant ad -
just ments) against a wide range of vari -
a tions (Najdorf, Scheveningen, Clas si -
cal, Taimanov, Dragon, Kupreichik and
some sec ond ary lines). This set-up is
based on the moves f2-f3, Ãe3, ©d2
and  0-0-0.
I have al ways con sid ered cas tling on the 
queenside in the open Si cil ian to be
rather log i cal: the rook im me di ately oc -
cu pies the only open file (for White).
The po si ti o n of the f-pawn al lows some 
dis cus sion. For many years, the gen eral
trend and al most a sa cred rule was the
idea that White can not de velop any ac -
tive play against the Si cil ian with out the 
move f2-f4. Al though well founded
upon a wide ex pe ri ence, I have the feel -
ing that this the ory has been in dis crim -
i nately ap plied, thus lead ing White into 
trou ble in sev eral vari a tions. The rea son
is that it fu els Black’s counterplay along
the a8-h1 di ag o nal, with pres sure on e4 
and, from that weak point, on White’s
po si ti o n as a whole.
In the f2-f3 set-up, the point e4 has a
solid de fence. There is no need for
White to worry about this square, and
his plan is clear-cut and easy to carry
out. This might be, if not a the o ret i cal,
at least a prac ti cal rea son why White’s
re sults with this set-up have gen er ally
been so re mark able. Fischer’s com ment
that the Si cil ian Dragon was a weak de -
fence be cause an am a teur as White
could eas ily de feat a Grand mas ter with

the Rauzer At tack, can be ap plied to a
cer tain ex tent to other lines. 

About the struc ture of this book
I have de cided to pres ent the book as a
col lec tion of an no tated games, be cause
I think this way the ma te rial will ap pear 
less dull. The read ers may use it as a ref -
er ence book or read it from be gin ning
to end, in or der to be come fa mil iar
with the most fre quent tac ti cal ideas,
trans po si tions and stra te gic plans.
A di vi sion has been made in four main
Sec tions. The first con tains mi nor sec -
ond moves for Black af ter 2.Àf3, Sec -
tion 2 deals with 4...e5, 4...g6 and
4...Àc6 sys tems af ter the ex change on
d4, and in Sec tions 3 and 4, re spec tively 
the sys tems with 2...e6 and those with
2...d6 are dis cussed. Al most all sys tems
have an in di vid ual chap ter, though
some have far less ma te rial. In my view,
the cur rent prep a ra tion and com pe ti -
tion meth ods (I’m think ing es pe cially
about open and rapid chess tour na -
ments) force us to pos sess an ac cu rate
knowl edge of some spe cific ref u ta tions
and fa vour the use of sur prise vari a -
tions. Many of these sur prise weap ons,
de spite their the o ret i cal weak ness, pose
al most in sur mount able com pli ca tions
in over-the-board play.
Fur ther more, my aim has been to pro -
vide the reader with a com plete rep er -
toire and there fore to an swer clearly to
the ques tion of what to play in all rea -
son able po si tions.
At the be gin ning and at the end of each
chap ter I have in cluded short sec tions
in tended to make the study eas ier, but
not strictly nec es sary for an ex pe ri -
enced player.
The chap ters open with the ti tle and the 
di a gram re flect ing the start ing po si tion
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of our study. The stars (* to *****)
are a sub jec tive eval u a tion that can
guide the not-so-ex pert read ers on the
im por tance of the vari a tion. For most
read ers, the stars will show the au thor’s
re spect to wards each set-up. They are
in tended to eval u ate the the o ret i cal
strength, the his tor i cal im por tance, the
fre quency of use and the prac ti cal vir -
tues of a spe cific sys tem; of course, ev -
ery player could have his own eval u a -
tion. In my opin ion, there are a lot of
un der rated vari a tions in the Si cil ian
(and a few, over rated). I have the feel -
ing, re in forced by writ ing this book,
that many are play able and pose prob -
lems for White, if the first player in -
tends to achieve an edge.
The in tro duc tion tries to guide the read -
ers on the themes of the cho sen line and
its re la tion ship with other vari a tions.
The his tor i cal note is a small hom age to 
those peo ple who have con trib uted the
most to the de vel op ment of the vari a -
tion. Due to ob vi ous space con straints, a 
deep re search on the is sue is out of the
ques tion. Here I feel obliged to men -
tion the real fa ther of the Si cil ian De -
fence, Louis Paulsen (1833-1891). He
was born in Ger many but de vel oped as
a chess player in the United States.
Paulsen in ves ti gated most of the im por -
tant vari a tions and un der stood the
spirit of counterplay in her ent in this
de fence. If the Si cil ian was n’t named
 after him, it was due to ran dom cir -
cum stances.
A deeper anal y sis of the ideas con tained 
in ev ery vari a tion would have been in -
ter est ing, but the book is al ready rather
thick, so I con sid ered it more im por tant 
to go deeply into cer tain lines.
This struc ture should al to gether help
black play ers to choose some lines for

their rep er toires, though in this case
they must com plete their study with the 
at tack ing lines for White that we don’t
men tion here.
In some cases, trans po si tions are fre -
quent and, for the sake of clar ity, the
first moves of a game are not al ways
pre sented as they were ac tu ally played,
but fol low ing the most fre quent the o -
ret i cal or der. I think it is better to ex -
plain that here, rather than men tion the
ex act or der in ev ery par tic u lar case.
We have tried to pres ent the ma te rial in
a very clear way, with out com plex trees
and with move-by-move ex pla na tions,
with the ex cep tion of the more of ten
re peated moves. We con sid ered it very
im por tant to un der stand the po si ti o n
and to know the pur pose of ev ery
move, in or der to fix our mem ory and
pre vent our ope ning study from be -
com ing use less, if we for get the lines
af ter a few days or weeks. How ever, in
some cases it has been im pos si ble to
avoid pre sent ing a po ten tially dis turb -
ing branch.
This book is a re vised ver sion of the
Span ish orig i nal Desmontando la
Siciliana. We can’t talk about a sec ond
edi tion, as most of the ma te rial has
been changed rather than merely up -
dated. Fur ther more, some chap ters are
com pletely new and, in those which
keep rec om mend ing the same lines,
many model games are more re cent and 
rec om mended subvariations have quite
of ten changed as well. Nev er the less, we
can not talk about a new book ei ther,
since the struc ture and base ma te rial are 
the same. In some cases, I have changed
my rec om men da tions be cause some
new lines are clearly better or have cast
doubts on the old ones; at other times,
the pre vi ously rec om mended line is still 
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equally in ter est ing and the rea sons for
the change are less con clu sive. In those
cases (and some oth ers) I re fer to the
orig i nal text, iden ti fied with the ab bre -
vi a tion ‘DLS’. Of course, com par ing
both ver sions may be in ter est ing for
those who have the orig i nal book.
De spite all the hours de voted to this
work, I’m per fectly well aware that
some vari a tions will not re sist the pass -
ing of time and I hope the read ers will
show their sym pa thy. I also en cour age
them to con tinue their re search and

com plete their rep er toires, when nec es -
sary, con sult ing other sources and ana -
lys ing on their own. How ever, I hope
the rec om men da tions from this book
can help the read ers im prove their rep -
er toire, bring them some sport ing plea -
sure and let them have a good time with 
the anal y sis of mem o ra ble games and
in ter est ing po si tions.

Je sus de la Villa Gar cia 
Pamplona, May 2009
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CHAP TER 1

1.e4 c5 2.Àf3 Àf6 
Nimzowitsch Vari a tion and other moves

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQkB_R

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQkB_R Eval u a tion **

This chap ter will be a hodge podge.
Here, we will study all the op tions for
Black on the sec ond move, lack ing a
chap ter of their own. The moves we
will con sider are 2...Àf6, 2...g6, 2...h6
and 2...©c7. One of them, 2...g6, does
not have its own chap ter be cause the
sys tem we pro pose for White will be
cov ered in the chap ters de voted to its
big broth ers from the nice Dragon fam -
ily. Two oth ers (2...h6 and 2...©c7),
per haps don’t de serve sep a rate chap ters, 
but the case of the Nimzowitsch could
be a bit un fair, so we will ac tu ally con -
sider this chap ter as the chap ter on the
Nimzowitsch Si cil ian and will bring to -
gether the irregular lines here.
The move 2...Àf6 is per fectly sound and 
of fers good pros pects of equal ity, al -
though it does n’t en joy a vast pop u lar ity. 
The rea sons are hard to un der stand. Per -
haps it has to do with the fact that White
can choose dif fer ent ways and thus set

the tempo of the game. On the other
hand, 2...Àf6 may be ap peal ing be cause
it can trans pose to main lines (such as
the Najdorf) while avoid ing an noy ing
lines such as 3.Ãb5 or 3.c3.
Pre cisely be cause of this, I have thought
it con ve nient to rec om mend two lines:
one is in tended for those play ers will ing
to switch to main lines and play ing
3.Àc3; the other line is in tended for
those who pre fer to avoid these trans po -
si tions and ‘pun ish’ a pos si ble bluff from 
the op po nent. Since our rep er toire in the 
main lines al ways in volves Àc3, our
main line should be 3.Àc3 against the
Nimzowitsch Si cil ian, and this is the
move played in our model game.
I think the ‘of fi cial ref u ta tion’, 3.e5 and 
4.Àc3, is rather de bat able and not very
eco nom i cal, as it re quires an enor mous
ef fort to study, in volves a pos si ble mine -
field and fi nally, of fers only a slight
edge in the endgame.
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His tory and Ideas
The move 2...Àf6 is just one more con -
tri bu tion to ope ning the ory from the
Hypermodern School. This one fits
their ideas es pe cially well: Black at tacks
White’s pawn cen tre and pro vokes its
ad vance, in or der later to show its
weak ness. Nimzowitsch used it, quite
suc cess fully, many times. Other con -
tem po rary play ers, such as Rubinstein
and Tartakower, also in cor po rated this
line into their rep er toires. The rise of
4.Àc3 and the al leged ref u ta tions low -
ered its pop u lar ity and thus it never
reached the top players.
Re cently, some in ves ti ga tors have found 
dif fer ent im prove ments for Black and
more or less well-pre pared play ers use
it now and then. How ever, it looks like
its des tiny is to be a sur prise weapon.
The main orig i nal idea is to pro voke
White’s cen tral pawn to ad vance in or -
der to at tack it later. There are dif fer ent
set-ups, with a quite dif fer ent na ture,
but open play, quick de vel op ment and
the search for im me di ate tar gets are the
top priorities.

GAME 1.01

Yakovenko,Dmitry
Llobel Cortell, Enrique
San Sebastian Open 2006

1.e4 c5 2.Àf3 Àf6

TsLdMl.t
jJ_JjJjJ
._._.s._
_.j._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQkB_R

TsLdMl.t
jJ_JjJjJ
._._.s._
_.j._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQkB_R

This pro voc a tive move char ac ter izes the 
Nimzowitsch Si cil ian. Other al ter na -
tives for Black with out an in di vid ual
chap ter but de serv ing attention are:
£2...g6 3.d4 Ãg7 Black can also
choose this move or der, but it would n’t
al ter our plans, since af ter 3...cxd4
4.Àxd4 Black has no rea son able fol -
low-up apart from trans pos ing to the
Dragon or the Ac cel er ated Dragon:
4...Àc6 (4...Ãg7 5.Àc3) 5.Àc3 – see
Chap ter 5. 4.Àc3 This is the sim plest
move to switch to the rec om mended
vari a tions against the Dragon or the Ac -
cel er ated Dragon. Black is al most forced 
to cap ture on d4. As I men tioned above, 
I con sider trans po si tion the most ef fec -
tive and eco nom i cal method, but for
those play ers will ing to go deeper and
to have a spe cific treat ment for this line, 
I rec om mend the fol low ing line:
4.dxc5 ©a5+ 5.c3 ©xc5 6.Àa3! al -
though, we will stick to our approach
and will not delve into this.
£2...h6 3.c3 

TsLdMlSt
jJ_JjJj.
._._._.j
_.j._._.
._._I_._
_.i._N_.
Ii.i.iIi
rNbQkB_R

TsLdMlSt
jJ_JjJj.
._._._.j
_.j._._.
._._I_._
_.i._N_.
Ii.i.iIi
rNbQkB_R

The vir tues of the Alapin set-up look
strength ened here. White is go ing to
build a clas si cal pawn cen tre, whereas
...h6 does n’t seem use ful against this
set-up. 3.d4 cxd4 4.Àxd4 Àf6 5.Àc3
e5 6.Àdb5 d6, when the g5-square is
de fended, il lus trates Black’s main idea
very well. 3...e6 The fact that the main
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